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0.1 Picture of building/site 

depicted item: Department store 
source:  Mirjana Roter Blagojevic (Мирјана Ротер Благојевић) (the author, personal archive) 
date: June 2008 

db code 
COM-RS-011-a-0002 
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1. Identity of building 
 
1.1 current name of building Department store 
 
1.2 variant or former name Department store of the Amuli brothers (until 1912); Store of Bote and 
Heremann, a firm from Zagreb; Manufactural store of Petar Milanovic (Petar Milanović); after the 
Second World War it was the store of the 'Tekstil' firm; then 'Grateks'; 'Eurosalon'; after 2000 department 
store of the Italian brand 'Oviesse9, later 'Benetton'. 
 
1.3 number & name of street 16 Kralja Petra Street 
 
1.4 town Belgrade 
 
1.5 province/state Stari grad 
 
1.6 zip code 11000 
1.7 country Serbia 
 
1.8 national grid reference 44°49' 08.2" N;  20°27' 15.1" E (Google Earth) 
 
1.9 classification/typology COM (commercial building, department store) 
 
1.10 protection status & date Cultural monument, Cultural Heritage Protection Institute of the City of 
Belgrade Decree No. 1068/3, from 30 December 1966. 
 
2 History of building 
 
2.1 original brief/purpose Department store 
 
2.2 dates: commission/completion 1907 
 
2.3 architectural and other designers engineer Viktor David Azriel 
 
2.4 others associated with building first owner merchant Bencion Buli 
 
2.5 significant alterations with dates / 
 
2.6 current use abandoned 
 
2.7 current condition good 
 
3 Description 
 
3.1 general description  
The building has a basement, two stories and a loft. The interior is connected as a unique space 
through ground floor and two upper floors, due to the fact that there are two rows of freestanding 
columns in the central part of the building and between them the ceilings of the first and second floor 
are open (two openings are formed). Thus the central part of the interior is unified, connected with 
galleries and staircases.   
The street facade is transparent, in the manner of a glassed metal curtain wall. The full wall mass is 
reduced to a pair of side pilasters, massive pylons, covered with stone blocks, with a rich secession 
decorative treatment and a cascade decorative top, between which, in the roof zone, a reinforced 
concrete carrier with a low segment flat surfaced arch is positioned, and above which a light metal 
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wrought iron fence is located. The facade wall is treated as a unique surface, consisting of horizontal 
and vertical iron elements of different profiling, filled with glass. By different dimensions and shapes of 
horizontal and vertical fields (which form basic compositional division with three emphasized verticals 
and four horizontals) a picturesque and dynamic composition of the facade wall was accomplished. 
Horizontal inter-floor profiles are wider and they follow the floor division on three different heights. The 
final, roof profile is in the shape of a segmental arch. Vertical metal elements divide street facade on 
three parts, from which the middle one is the widest. Side parts in the ground floor and on the two 
upper floors have three-parted secondary division, with over-lights. The central wider part in the ground 
floor zone has a three-parted division, side parts are angled, so that the central part is pulled in 
together with the two-winged entrance; on the first floor the central part is divided on three parts (two 
side parts are narrower with over-lights, and the central is wider and compact); on the second floor the 
central part is divided into three parts (the middle part is wider) with over-lights (based on the project 
the middle part is unique, without division). The second floor has a narrow balcony with a light metal 
fence across the entire width of the building (according to the project the balcony was intended to 
be on the first floor as well), which is more protruded towards the street in the middle part.  The glass 
facade in the last floor zone (loft) is finished with a segment arch and has the primal three-parted 
division and fragmented secondary division on two smaller rectangular parts. 
The decorative treatment is reduced and stylised. The decorative floral ornaments in the spirit of 
Viennese secession are concentrated on the front surfaces of the pair of side vertical pilasters covered 
with marble panels, as well as the narrow surfaces of horizontal surfaces of horizontal and arched inter-
floor carriers and also on the parapets of the shop windows in the ground floor. On the top of the stone 
pylons are plastically modelled secession women heads with lavishing hair, below which the 
decorative ribbons form intertwined geometrised, triangle and round motives. The pylons are rising 
above the final roof arch and are ending with stone postaments and cascade profiled tower-shaped 
elements. Decorative floral motives on the inter-floor profiles and parapets in the ground floor are rich, 
but low profiles and stylized. With its refined form and production, the swan-shaped handrails of the 
two-winged doors especially stand out. The slim wrought iron transparent roof fence with stylized form 
made of geometrical and floral motives and wavy lines is characteristic for its specific form and stylized 
floral motives. 
 
3.2 construction 
The building has a skeleton construction with columns and beams made of iron I profiles. The final 
segmental arch on top of the street facade is made of reinforced concrete. In the building's interior 
two rows of columns are visible (two rows of five columns) in the central part of the building, as well as 
the raster made of horizontal and vertical beams and ribs of the inter-floor construction.  
 
3.3 context 
The Department store is built in one of the main commercial streets of the Serbian capital, former Main 
'čaršija' (street) near the Belgrade Cathedral and the National Bank, where the most eminent 
merchants, most of them of Jewish descent, had their stores during the end of the nineteenth and the 
beginning of the twentieth century. The building was positioned on the street regulation, and its entire 
width took the relatively narrow plot, and the time of its construction it was one of the rare two-storage 
buildings in Belgrade (before the First World War there were only 60 high-rises).  
 
4 Evaluation 
 
4.1 technical 
This is the first example of the skeleton construction application with iron I profiles and reinforced 
concrete. It is also the first example of applying the transparent street facade ‒ curtain wall, from the 
easy construction with iron carriers filled with glass.  
 
4.2 social 
The building is connected to the Jewish community in Belgrade, whose members were both the 
investor and the architect, as distinguished members of the merchant and contractor class of citizens. 
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With its construction it marked the modernisation of the trade, through a new approach towards the 
merchandise sale, as the first department store in the Serbian capital and the entire country. 
 
4.3 cultural & aesthetic 
This is a unique example of Modern architecture in Serbia and Belgrade during the period before the 
First World War, which the contemporaries called 'the Iron House', the most representative example of 
accepting the Viennese secession architecture in Serbian environment, from which the spatial and 
formative unity, as well as the modernist permeation of the interior was adopted.  
 
4.4 historical 
The building is one of the rare preserved commercial objects from the former Main 'čaršija', the 
merchant street in which many buildings and stores belonged to the Jewish community as one of the 
oldest ones that inhabited Belgrade continuously from the Middle Ages. The architect Viktor David 
Azriel (1880-1942), belonged to the Zionist movement, he travelled to Palestine, about which he wrote 
in his book 'My Journey to Palestine' (Moj put u Palestinu) (Belgrade, 1922), he was the president of the 
Belgrade Jewish Municipality for a time, and he was shot during the Second World War by the German 
occupiers. 
 
4.5 general assessment 
The building represents a unique example of pre-First World War architecture in Serbia that has basic 
Modern architectural principals literally applied in its structure and general composition - a free interior 
plan as a reflection of contemporary function of the building, the application skeleton construction 
made of metal profiles and reinforced concrete, as well as the transparent facade made of metal 
profiles and glass which enables the connection between exterior and interior. A harmonious unity of 
spacious, constructive and formative aspects of Modern architecture in the spirit of Wiener Secession 
has been achieved.  
 
5 Documentation 
 
5.1 principal references 

1. Bogdan Nestorović, Arhitektura Srbije u XIX veku, Art Press, Beograd, 2006, 482. 
2. Divna Đurić-Zamolo, Graditelji Beograda 1815-1914, Muzej grada Beograda, Beograd, 1981, 15-

16. 
3. Slobodan Giša Bogunović, Arhitektonska enciklopedija Beograda XIX i XX veka, knj. I, 

Arhitektura knj. I, str. 332-334; knj.II, Arhitekti, 681-682. 
4. http://beogradskonasledje.rs/kd/zavod/stari_grad/robni_magazin.html (Access 22 December 

2015) 
 
5.2 visual material attached 
A photography of the main facade drawing, ratio 1:25, Belgrade City Museum, Collection of plans with 
attachments, Inv. No. Ur. 3785. Published in: D. Đurić-Zamolo, Graditelji Beograda 1815-1914, Muzej 
grada Beograda, Beograd, 2009 (II izdanje), sl.1a. 
Appearance, photoghraph from cca 1912, author Milan Jovanovic (Milan Jovanović). Published in: D. 
Đurić-Zamolo, Graditelji Beograda 1815-1914, Muzej grada Beograda, Beograd, 2009 (II izdanje), sl.1b. 
 
5.3 rapporteur/date 
Mirjana Roter Blagojevic (Mirjana Roter Blagojević), November 2015 
 
 
 

d o •  c o _ m o •  m o _ србија




