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1. Identity of the object  
 
1.1 

 
Current name of the object: memorial collection of Pavle Beljanski  

 

   
1.2 Number & name of street: 2, Galerija Square  

 
 

1.3 Town: Novi Sad 
 

 

1.4 Province/state: Novi Sad 
 

 

1.5 Zip code: 21000 
 

 

1.6 Country: Serbia 
 

 

1.7 National grid reference: 45°15'10.1"N 19°50'45.5"E 

 

 

1.8 Classification/typology: REC, museum building 
 

 

1.9 Protection status and date: memorial collection of Pavle Beljanski is under the legal 
protection from 1992 when it was declared a monument, an immovable cultural 
property of importance.  

 

    
2 History of the building  
 
2.1 

 
Original brief/purpose: 
Memorial collection of Pavle Beljanski is the first building in Novi Sad, and one of the first 
ones in Yugoslavia, constructed exclusively for the use of museum. As the first purpose- 
built European museums were in modern architectural style, also designed for 
accomodation of the legate of individual collectors, it is presumed that Serbian 
diplomat Pavle Beljanski got the idea for building the place for his collection while 
exercising diplomatic service in European capitals, or while travelling around Europe, 
respectively.  
Diplomat and collector, Pavle Beljanski, meticulously dealing with collectibles, 
socializing, following and helping Serbian artists from 30s of the 20th century. His 
collection in the early fifties was known as the most complete and the only systematic 
collection of artworks of Serbian fine arts. In November 1957, Beljanski signed the 
agreement with the management of AP Vojvodina, thus donated the collection to the 
people of Vojvodina. Terms of the donor were to build a special building for collection 
in Novi Sad, that it could be independent and that it could preserve its given integrity. 
 

 

2.2 Dates: commission/completion:  
Competition for the construction of this building, in which they asked the Belgrade 
architect Milorad Macura, Rata Bogojević, Ivo Kurtovic and Bogdan Bogdanovic, was 
announced on 6th of May 1958. Pavle Beljanski, President of the jury, let Ivo Kurtovic 
subsequently submit his project due to the inability to complete it within the prescribed 
period. Although he had no right to remuneration, Kurtović’s project was eventually 
rated as the best in the accommodation and exposure of the collection.Kurtovic 
signed his preliminary design for the building of the Memorial Collection of Pavle 
Beljanski on June 15, 1959, while building was-  after a long delay- solemnly opened on 
October 21, 1961. 
For the location of the new building a lot in the very center of the city was chosen, in 
the Galerija Square, next to the gallery of the Serbian Matica, housed in a large 
neoclassical building which was built by Lazar Dudjerski for the needs of the Productive 
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Exchange in 1927.   
Kurtovic approached with a lot of attention not only to the functionality of building and 
architectural landscape, but also the type of collection, largely taking account of its 
content. 
 

2.3 Architectural and other designers:  
The author of the building project: Ivo Kurtovic 
Author of the extension: Katarina Babic  
Contractor: Neimar  Novi Sad 
 

 

2.4 Others associated with the building: 
The author of Nadezda Petrovic sculpture in the garden in front of the Memorial 
Collection of Pavle Beljanski: Mira Sandic 
 

 

2.5 Significant alterations with dates: 
The agreement from 1966, by which a part of the donor’s property is given upon the 
donor’s death, was preceded by the extension of the annex for the Memorial of Pavle 
Beljanski. As the space was planned for exhibiting the works of art ( pictures, furniture, 
books, pieces of fine arts ) as well as the works of documentary character 
(photographs, letters, personal stuff, various composition that is today the basic part of 
the Documentary Fondation of the Memorial Collection ), there was a need for 
providing those with adequate accomodation and museological treatment. Therefore, 
by Katarina Babin’s project, the southeastern part of the building in which groundflor 
the curator office and the depot were located was added while the exhibition space 
of the Memorial was put to ohe floor above. It was opened to the public in 1966. The 
scheme was arranged in accordance with the existing object and it does not distrupts 
its composition.  
 

 

2.6 Current purpose: 
Current purpose remained the same- it is still with the museum purpose.    
 

 

2.7 Current condition: 
The building as a whole is in good condition and regularly maintained. In cooperation 
with the Institute for Protection of Monuments, while recurring original appearance, 
most parts of the roof were repaired, the marble floor slabs in the entrance hall were 
replaced and so were some parts of the marble slabs façade. 

 

    
3 Description  
 
3.1 

 
General description: 
One-storey building was heavily indrawn in relation to the regulatory line. It consists of 
two construction corps merged into a single entity and the entrance hall, a little. For the 
curator's office, dressing room and print shop, a ground floor was originally planned, 
while the longitudinal wing of the facility was reserved for the showroom. On the first 
floor are six exhibition units that patrol the district progress. North- eastern got the 
function in 1971 as a memorial of the artists as it was originally intended to be the 
cabinet of Pavle Beljanski, although for this purpose it was never used. The memorial of 
the artists is dedicated to the presentation of portraits of authors represented in the 
collection and documentary materials about them, and since 2000, along with an 
entrance hall on the first floor, it is also used as a space for thematic exhibitions. 
In the harmony with the ambient of the garden scheme, the spacious staircase lead to 
the elevated entrance area. Plato in front of the entrance doors is covered by simple 
canopy resting on two metal pillars. Large windows illuminate the hall together with the 
ticket office as well as the three- flight staircase in the depth of the object.  
On the right side of the entrance a free rectangular exhibition space which is 
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separated by two rows of pillars is set.  
It is illuminated by the series of large windows in the south- western and north- eastern 
façade. On the street side, in front of the glass area, there are colonnade and culvert 
of the multi- level part of the building indrawn in the depth of the object. As a 
counterpoint to such a dynamic solution for the façade of the exhibition space along 
comes vertically diffracted wall which is pointed out by the balcony on the floor. The 
total floor space- somewhat bigger than the ground floor and divided into several 
unequal parts, enlightened by the artificial and natural zenith light coming through 
horizontal ceiling windows. The floor level is externally shaped as a completely closed 
wall membrane. The roof is pulled behind the apparent parapet and is shaped by 
horizontal series of windows above which the concrete panel is set, as the final level 
that covers the building.   
Kurtovic designed the exhibition spaces predicting various possibilities of the exposal of 
museum exhibits while taking into account the establishment of the best relation 
between them and observers- in cases of one- sided, double-sided observation, as in 
the case of the experience of the exhibit presented at different levels. 
Kurtovic artistically enriched plain, simple architectural forms in the final processing and 
materialisation. Large areas of western façade canvas is covered in polished stone 
panels while the vertical area of the eastern façade is completely covered in rustically 
processed stone tiles so that the texture of the both surfaces remains expressive.  
The fence of the balcony doors is made of a big stone panel with a shallow relief in the 
shape of spiral meander- the motif known since pre- historical period as the symbol of 
eternity and unity. With the same rustically processed stone tiles internal surfaces in the 
lobby and staircase area, while the other areas are mostly plastered. The special value 
of the building is presented in landscape decoration of the area in front of the 
entrance façade as well as the total parcel.  
 

3.2 Construction: 
The building was built as a reinforced concrete skeleton. Ranges and the distance are 
in the modular network, which is designed for museum institution. The walls are made of 
brick, and all the excesses in the form of pillars and balconies are made of reinforced - 
concrete structural elements. The floor joists construction is reinforced concrete finely 
ribbed ceiling, while the solution for the staircase prong was column reinforced- 
concrete panel.  
The outer walls are 38 cm thick. The floor joists TM-5, with a plate of 6 cm. It is designed 
with flat roof lanterns to illuminate the exhibition rooms. One side of lanterns is covered 
in Ethernit plates. 
 

 

3.3 Context: 
Galerija Square serves to a parking space which threatens the architectural value and 
historic significance of museum buildings that are located there - Pavle Beljanski 
Memorial Collection, the Gallery and the Gallery of Serbian Matica as well as the 
Gallery of Rajko Mamuzic. Instead of the park or other public space which would make 
this part of the city more attractive, this parking space makes the galleries seem 
inaccessible and separates them from the environment of the city centre. 

 

    
4 Evaluation  
 
4.1 
 
 
 
 
 

 
Technical value: 
The structure of the building is skilfully solved, together as illumination and relation 
between the observer and the exhibits. Special value of the building is in the use of 
various traditional materials and techniques (rustic stone) in combination with modern 
architectonic techniques of the period.  
 

 

4.2 
 

Social value: 
Construction of the Memorial Collection of Pavle Beljanski is one of the milestones in the  
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development of Yugoslav architecture since it is the first building in Novi Sad, one of the 
first in Yugoslavia, which was built exclusively for the needs of museum space. The 
construction of the building for accommodation of museum legates encouraged other 
collectors to donate their collections to the environment in which they lived. In 
addition, the building is significant because it showed the willingness of the state to 
stand behind a private collector. Memorial collection of Pavle Beljanski represents one 
of the most successful architectural achievements when it comes to museums and 
galleries in the country. 
Memorial collection of Pavle Beljanski, along with the building of Serbian Matica and 
the Gallery of Rajko Mamuzic represents a significant museum complex with the 
potential to become one of the most important places of assembly and meetings of 
the citizens of Novi Sad, which unfortunately does not have adequate environment. 
 

4.3 
 
 
 
 
 
 
 
 
 
 

Cultural and aesthetic value: 
While designing buildings as well as the Memorial collection of Pavle Beljanski, Ivo 
Kurtovic took into account the modular coordination, combination of the construction, 
function and proportions of a man in a certain scheme space, which contributed the 
classicist proportions and harmonious relations of the walls. Skilful composing of the 
masses contributes the impression of the gracefulness of the building. Special artistic 
experience is made by contracting of the various shapes of the walls and materials- 
glass, smooth and rustic stone surfaces while it culminates with the motif of the 
meander in the balcony.  Rustic wall surfaces of the broken stone, together with the 
motif of meander, remind of Mediterranean, in their architecture and artistic value.   
 

 

4.4 
 
 
 
 
 
 
 
 
 
 

Historic value: 
Memorial collection of Pavle Beljanski has- right after construction- already attracted 
the attention of experts and the general public. It was pointed out in the local daily 
press, but also in the Yugoslav professional literature of the time as an outstanding 
architectural work. 
Ranko Radovic in dedicated text to the Memorial collection of Pavle Beljanski titled "In 
the sign of an exceptional" , in the “ Vecernje novosti “ magazine pointing out 
architectural and aesthetic value brought to the ambience of the town. 
Dijana Milašinović-Maric in the TV show “The point of the wider movement “, evaluated 
this Kurtovic’s work as an exemplary combination of form, structure and function. 
 

 

4.5 General assessment: 
With different treatment of exterior and interior surfaces, combining different textures, 
Kurtovic achieved dynamics of the space and numerous lighting effects of the light- 
dark in designing the building for memorial collection of Pavle Beljanski. Gracefulness 
and refinement, attention to detail, classic proportions and calmness make the 
memorial collection ideal framework for the collection of Pavle Beljanski, which is 
mainly attributable to the so-called civic art collection. Memorial today represents one 
of the most successful gallery and museum buildings in the area of ex Yugoslavia. 

 

   
5 Documentation  
 
5.1 

 
Principal references: 
Designing documentation: 
Technical documentation of the memorial collection of Pavle Beljanski 
 
Articles in the magazines: 

1. Р. Радовић, У знаку изузетног,Вечерње новости, Београд 10.1.1964. 
2. V. Brdar, Spomen-zbirka Pavla Beljanskog- 40 godina kasnije, DaNS br. 53, Novi 

Sad mart 2006, str. 60-63. 
3. V. Brdar, Uticaj tradicionalnog stvaralaštva na arhitekturu Ive Kurtovića,DaNS br. 

69, Novi Sad jun 2010, str. 61-64. 
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4. А. Стаменковић, Прилог проучавању архитектуре Спомен-збирке Павла 
Бељанског у Новом Саду као један вид репрезентације у: Научни скуп 
посвећен Павлу Бељанском (1892-1965), Зборник радова, Нови Сад 2012.   

 
Books: 

1. В. Јовановић, Спомен-збирка Павла Бељанског, Нови Сад: Спомен-збирка 
Павла Бељанског, 1977, 49. 

2. Иво Куртовић у: Лексикон српских архитеката 19. и 20. века (ур. З. 
Маневић), Грађевинска књига, Београд 1999, 108-109. 

3. Маневић, З. Лексикон неимара. Београд: Грађевинска књига, 2008. 
4. K. Hiel, Morfološki elementi – motivi arhitekture Novog sada XX veka, doktorska 

disertacija odbranjena na Arhitektonskom odseku Fakulteta tehničkih nauka u 
Novom Sadu, 2004, 323-329. 

5. Д. Станчић, Нови Сад од куће до куће, Нови Сад: Градски завод за заштиту 
споменика културе, 2005, 532-537. 

6. В. Брдар,Спомен – збирка Павла Бељанског и њен архитекта Иво Куртовић 
у: Монографија Спомен збирке Павла Бељанског, Нови Сад: Спомен – 
збирка Павла Бељанског, 2009. 

7. В. Брдар, Иво Куртовић, Завод за заштиту споменика културе Београда, 
Београд 2011. 

8. Д. Станчић, Уметничка топографија Новог Сада, Нови Сад: Матица српска, 
2014, 668-669. 

 
ТВ емисије: 

1. Д. Милашиновић-Марић, Смисао ширког потеза, ТВ емисија, РТС 2, април 
2004. 

 
5.2 Visual material in the attachment: 

Family legacy  
Technical documentation of the memorial collection of Pavle Beljanski  
 

 

5.3 
 

rapporteur/date: Valentina Vuković, December 2015 
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