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0.1 Picture of the building  
 

 
 
 
0.1. 

 
 
Depicted item 
Hotel „Metropol“ (view from Tasmajdan park) 
   

0.2. Source 
Pinterest.rs 
 

0.3. Date 
1957 
 
 
 

 Local data base code 
RES-RS-011-b-0004  



   
1. Identity of the building  

1.1 

 
 
Current name 
Hotel „Metropol Palace“ 
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1.2 
 
 

Variant or former/original name 
Hotel „Metropol“ 
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1.3 Street name and number 
69 Kralja Aleksandra Boulevard 
 

5 

1.4 Town  
Belgrade 
 

6 

1.5 Municipality 
Palilula 
 

7 

1.6 Zip code 
11000 
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1.7 Country 
Republic of Serbia (made in FNRY/ SFRY) 
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1.8 National grid reference 
44°48′24″ N; 20°28′26″ E 
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1.9 Classification/typology 
RES – residence: hotel 
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1.10 Protection status and date 
The building of the hotel "Metropol" was proclaimed a cultural asset - a cultural 
monument in 2001. The decision was published in the "Official Gazette of RS" 
no. 32/01. 
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2 History of the building  
 
2.1 

 
Original draft/purpose 
In monitoring the general determinants of the development of modern 
Serbian architecture, the buildings of the hotel "Metropol" occupy a prominent 
place, although the hotel did not have the plan when the project was 
accepted. The building began to be built as the House of the Central 
Committee of the National Youth of Yugoslavia. Over time, it turned out that in 
the dimensions it seriously exceeded the needs of the building envisaged for 
the party administration. Therefore, during the construction, a decision was 
made to change the function and to build a representative hotel. The work of 
the adaptation was transferred to the famous Belgrade architect Dragiša 
Brašovan. In time, this venture belongs to the last stage of Brašovan's creative 
work and fully corresponds to the spirit of the European modern. 
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2.2 Dates: order/completion 
On the site of today's Metropol Hotel, a building of the Central Committee of 
the Youth of Yugoslavia was planned. The current authorities considered that 
such an object could easily fit into the ambience and with the faculties, the 
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church and sports grounds in close proximity makes it a unique, connected 
whole. The construction began in the summer of 1949 with the engagement of 
the youth brigades. The bulk of the project was carried out when a decision 
was made in November 1950 to change the function of the facility. In the next 
two years, there was a possible new purpose, especially about transforming 
an object into a club or apartments for members of Parliament. However, in 
line with the continuing need for Belgrade's affirmation and the growing needs 
of state development, such as the arrival of a large number of tourists 
attracted by the fame of Josip Broz Tito, the capital was a necessary modern 
and functional hotel facility. 
The hotel was opened on August 22, 1957. 
 

2.3 Architectural and other designers  
The plans for the building of the House of the Central Committee of Youth of 
Yugoslavia were made by the architect Djordje Ristic. 
In 1952, the work of the adaptation of the building was entrusted to the 
architect Dragiša Brašovan, who over the next four years designed and 
supervised the construction of a high, cubic mass of the accentuated 
stereometric shapes of the hotel, surrounded by lower annexes. The flourished 
mostly adhered to the original project, but added the side wings and 
rearranged the interior. 
The renovation of the hotel was carried out in 2012 by architect Miodrag 
Trpković. 
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2.4 Others related to the project 
As the original purpose of the building was the accommodation of a high 
party organization, fifteen brigades from various parts of Yugoslavia, with 
about 18,000 brigadists and a large number of builders from the "Franc 
Rozman Stane" youth camp, participated in the construction of the building 
between 1949 and November 1950. 
After the change of purpose, the hotel was owned by "Hotel Metropol 
organization". The activity of this organization gradually increased, so it 
financed the construction of two more hotels ("Slavija" in 1962 and 
"Yugoslavia" in 1967). Since 1988, the hotel operates as a joint-stock company, 
and ten years later it is taken over by the Insurance Company "Dunav". After 
several failed sales efforts, in 2006 he was sold to the Greek family and 
became part of the company "Sheraton Sofia Hotel Balkan". 
Many famous people stayed in the hotel during the sixties and seventies, with 
the greatest impetus being the actors Anthony Quinn, Bruges Bardo, Elizabeth 
Taylor, Robert de Niro, musician Louis Armstrong, and well-known revolutionary 
Che Guevara. 
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2.5 Significant alliterations in dates   
As an object under the protection of the Institute for the Protection of Cultural 
Monuments, its shape did not change substantially despite renovations. In the 
last renovation of the hotel in 2012, the project for the interior was performed 
by the company "MKV design" from London. Their space solution gave a 
luxurious and elegant spirit to the space of 1957, linking the interesting history 
of the hotel with modern details. In order to further emphasize this connection 
with the first hotel, the font was restored in front of the main entrance, with the 
sculpture of Peter Palavichini "The Girl Who Is Buying", the picture is made up of 
a combination of light and dark pieces of wood with motifs of folk games and 
nature, which is for the lobby The hotel was ordered by Dragisa Brašovan in 
1956 and the stained glass "Yugoslav Symphony" by Stevan Stanišić, which 
occupies fifty square meters of the hotel's facade. 
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2.6 Current purpose 
The building kept its purpose and appearance from 1957 and operates under 
the name of "Metropol Palace" (Luxury Collection Hotel). 
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2.7 Current condition 19 

  

The building was abandoned for a while and was left to ruin. Adaptation 
started in 2008 and more than 40 million euros were invested in the 
reconstruction. The deadlines for the completion of the works have been 
shifted many times, mainly due to the economic crisis or unresolved 
relationships within the company that bought it. Under the threat of sanction, 
the renovation was completed and the hotel was reopened in 2012. 
In April 2012, the Belgrade Architects Association awarded the award 
"Architectural event of the year" to Saša Đumić, Dragan Teslić and Mladen 
Hrvanović from the "Lagrota" team that took part in the hotel's adaptation. 
 

 

3 Description  
 
3.1 

 
General description 
The project of a modern and functional hotel facility represents the first 
modern post-war building of this type. It is conceived as a high cubic mass of 
stereometric shapes, complemented by lower annexes to the street and park 
Tasmajdan. Facades are formed in a quiet tone and a harmonious 
arrangement of very reduced decoration. Window openings in the highest 
building zones have been revived by varying the size and position and by 
integrating into a single whole with linear motifs. At this object, Brashovan 
realized a combination of consistent implementation of the principles of 
modernist architecture with functionalistic demands of time. 
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3.2 Construction 
The basic lines of the architectural expression of the hotel "Metropol" came 
from the original concept. The large cube of the hotel, a distinct volumetric 
shape and facade designed according to the modernist principles, distinguish 
the building from the environment, regardless of the original need for 
adapting to the ambience. Instead of earlier classicistic motifs, Brashovan 
turns to cubist-purist forms to revive the mass of the building and not to disturb 
the synthesis with elements that are kept from the original composition. 
According to the proportions and appearance, it is noticeable to intertwine 
the two main volumes of the horizontal and vertical disposition, although due 
to the difference in the height of the lower side parts, the impression is that 
several volumes are combined. By adding lower annexes to an already 
existing cubic object, the impression of the massive stability of the lower parts 
of the building is reinforced. However, in this contrast of longitudinal and 
transverse volumes, the moment of typical Brašovanova practice was 
recorded. In fact, he used a motif that appears on most of his buildings and 
embedded it symbolically in a modern architectural dictionary, and acts as a 
principle common to the epoch. Although the dominant calm is the rhythm of 
the shape, the emphasis is placed on the last two floors of the building, 
keeping the viewer's view of the line-framing of the opening. With this arbitrary 
separation of the last two floors, decorativity was introduced into the 
somewhat impersonal original vision of the hotel. As a final note, the facade is 
covered with cement. 
Except for the dispositions, these two volumes are divided by their functions. 
Brašov clearly distinguished the administrative-administrative part of the hotel 
from a work intended for public gatherings and exhibitions and works for 
accommodation of guests. Entrance to the hotel is positioned in the middle 
and is especially emphasized by organizing according to the model of open 
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structure, which enhances the public character of the building. 
The internal organization of space testifies to dominant functionalism. In the 
zone of the ground there are clearly separated entrances of the entrance hall 
with pillars, a reception area with a bar where smaller gatherings and smaller 
formal business meetings could be organized, a staircase leading to the floors, 
a dining room with a large open terrace and a room in which it was Casino 
(the so-called Casino "Casino"). 
The floors are organized very easily and by the same model. The staircase 
(and lifts) came down to narrow and long corridors along the sides of which 
rooms were one after the other. In addition to the third floor, where in the 
central part there was a large conference room, the so-called. Tito's room, 
each had 27 rooms. The apartments were placed on the second floor. There 
were a total of 6, and from the other rooms they differed by the square they 
occupied and the more decent equipment of the interior. 
 

3.3 Context 22 

  

Hotel "Metropol" is located in Bulevar kralja Aleksandra, in the western part of 
the city and in the immediate vicinity of technical faculties, church and 
stadium "Tasmajdan". It is surrounded by Tasmajdan park and this public park 
area is maximally exploited, so guests do not have the feeling that they are in 
the city center. 
 

 

4 Evaluation  

4.1 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Technical value 
Architect Brashovan took care of the basic principles of urbanism. Basically, in 
the outer appearance and the plot on which the hotel is located, the 
geometry is dominated and the right angle. The use of a symmetric design 
network in every form corresponds to the architectural demands of the 
current moment, basically reminiscent of Le Corbusia's experiments with 
"machines for housing". Business and accommodation units seem to have 
been serially executed and built into a reinforced concrete structure. That the 
building follows the architectural, structural and formal principles of modernism 
is proven by the pronounced functionality of the interior through the 
separation of a collective service for serving guests, business and 
administrative work and works for gatherings and festivities from the guest 
accommodation, which is completely subordinate to the need for peace and 
individuality. 
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4.3 
 
 
 
 
 
 
 
 
 

Cultural and aesthetic value 
The architecture of the hotel "Metropol" fully follows the cultural and aesthetic 
values of the period to which it belongs. It is a rational structure in terms of 
construction, on which the visual effects are realized without decoration and 
whose beauty is based on the rejection of all means that are not related to 
the architectural type. On the facade of the hotel, the most expressive 
respect for the aesthetics of modernism, while Brasov's personal artistic 
expression symbolically runs through the way of composing the mass which he 
presented as a necessity, not the need to preserve the construction. 
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4.4 
 
 
 
 
 

Historical value 
The attitude towards the past and the attitude towards modern architectural 
concepts, which began to be defined in the third decade of the last century, 
were confirmed and upgraded in the years after the Second World War. More 
often it is changing plans that were adopted earlier because of the speed of 
development and expansion of cities and because of the need to adapt to 
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the ideas and conditions of new historical circumstances. After the period of 
limited construction activity, which occurred after the war destruction and 
material scarcity as a consequence, the engagement of Brasovan and its 
Metropol hotel building confirmed that after 1955 the creative freedom in 
architecture began to reoccur. 

 
 
 
 
 
 

4.5 General assessment 27 

 

The positioning of the hotel "Metropol" in the very center of the city, on the 
edge of the Tasmajdan park and in the middle of the Boulevard of King 
Aleksandar, and near the significant representatives of Serbian architecture 
(St. Mark's Church, National Assembly, City Assembly, Archives of Serbia, 
Technical Faculty ...) Its transformation into the center of city events and the 
place of gathering and entertainment of various social groups, which has 
given it a unique stamp in the history of Belgrade culture. It possesses 
distinctive design values testifies to the use of modern patterns and their 
maximum utilization. This was especially evident on the facades, in the 
dominance of symmetrical parts and the right angles, in the confrontation of 
volume and in linear patterns. Although the object is not entirely original, the 
Brashovan idea, thanks to its contribution, has received a formal, constructive 
and symbolic value, but also ambient because it has become one of the 
important topographic points of the city. 
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5.2 Visual material in the attachment 
Photo taken from the site www.pinterst.rs. 
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5.3 
 

rapporteur/date  
Aleksandra Stamenkovic, December 2016 
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