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0.1 Picture of the building 

0.1. Depicted item 
Museum of the African Art building 

0.2. Source 
Photo documentation of the Museum of the African Art (Branko Kosic) 

0.3. Date 
1977 
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1. Identity of the building  

1.1 
 

 
Current name 
Museum of African Art: Collection of Veda and PhD Zdravko Pecar 
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1.2 
 
 
 
 

Variant or former/original name 
Museum of African Art: Collection of Veda and PhD Zdravko Pecar 
 (in printed copy announced as : Museum of African countries, Museum of 
Non-aligned, Museum of Africa) 
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1.3 Street name and number 
14 Andre Nikolica Street 
 

5 

1.4 Town 
Belgrade 
 

6 

1.5 Municipality 
Savski venac 
 

7 

1.6 Zip code 
11000 
 

8 

1.7 Country 
Republic of Serbia (made in SFRY) 
 

9 

1.8 National grid reference: 
44°47'15.36"N;20°26'6"E 
 

10 

1.9 Classification/typology 
REC – recreation: museum. 
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1.10 Protection status and date 
Public purpose building; Not registered with the Central Registry of Immovable 
Cultural Property. The building is located within the spatial cultural and 
historical complex under the previous protection of PKIC Senjak, Topčidersko 
brdo and Dedinje. 
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2 History of the building  
 
2.1 

 
Original draft/purpose 
The building was built for the storage and display of a collection of African 
objects from the Veda collection and Dr. Zdravko Pecar. As a Yugoslav 
ambassador, Zdravko Pečar spent more than twenty years in West African 
countries with his wife Veda, where a whole collection was created. The 
collection was donated to the city of Belgrade, and was first part of the 
Ethnographic Museum, but in 1974 it was decided to separate it. On that 
occasion, the Assembly of the City of Belgrade and the Savski Venac 
Municipality for the needs of the future museum, provided the existing building 
in the street Andre Nikolića (atelier Moshe Pijade, which was used by the artists 
Zora Petrović and Bosko Karanović). 
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2.2 Dates: order/completion 
The construction of the facility began in June 1975, and ended without delay 
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in September 1976. The museum was opened on May 23, 1977, when 
numerous ceremonies were organized on the occasion of the celebration of 
the forty-fifth anniversary of the arrival of Josip Broz Tito on the head of the 
Party. In the conditions of the announced competition, it was stated that the 
museum building should represent an extraordinary architectural 
accomplishment, a landscape and a relief of terrain that in no way disturbs 
the existing trees and greenery, since the space in which the museum will be 
built is one of the oldest parks of Belgrade and the zone Special construction. 
 

2.3 Architectural and other designers 
The chief designer was architect Slobodan Ilic and associates Budislavka 
Hrnjak and Bosko Petrovic, a project organized by the Directorate for the 
construction and reconstruction of Belgrade - Department for studies and 
design departments. For statistical calculation was responsible Rajko Bjelica, a 
technical preparation, study and design Konstantin Vujovic. The rest of the 
design team consisted of Dunja Vukojičić as estimator for the preparation of 
Bill of Quantities object, Milan Vukovic, who was responsible for the 
architectural and construction part, Milorad Vidaković, the structural part, 
Petar Đorđević for electrical works, Ljiljana Jelečanin for calculative part, 
Vladimir Radovic's water and sewage project, etc. 
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2.4 Others related to the project 
Together with the project of the museum building, the concept and design of 
the permanent exhibition were ordered, at which the collection of Pčary's will 
be exhibited. The authors of the visual presentation of the permanent 
exhibition were architects Slobodan and Saveta Mašić, while the solution of 
the concept of permanent setting was devised by the ethnologist and the first 
director of the MAU Jelena Aranđelović-Lazić. 
 

16 

2.5 Significant alliterations in dates 
The original building of the Museum of African Art, created by the adaptation 
of Moshe Pijade's studio, began to leak in 1981. During the 1980s several minor 
remediations were carried out on the roof, and in 1989, the Museum of African 
Art was included in the list of priorities in the preparation of Belgrade for the 
9th Summit of non-aligned. Then the Assembly of the City of Belgrade and the 
Summit Preparation Committee secured the goods, which were halved 
Inflation, was sufficient only for the roof construction. For the second 
adaptation of the Museum of African Art, where the museum roof was 
reconstructed and the expanded exhibition space was carried out, 
"Energoprojektov" OOUR "Enos" and architect Slobodan Milicevic were in 
charge. With this adaptation of the building, the MAU received a monumental 
wooden dome covered with sheet metal and an additional 800 square 
meters of space that was intended for exhibiting objects from deopa. The 
work on the dome began in August 1989, and they were not finished at the 
time of the 9th summit of non-aligned ones that took place in Belgrade in 
September of the same year. By the end of 1989, the new roof construction 
covered the former flat roof, but the complete decoration of the dome is still 
in process. 
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2.6 Current purpose 
Museum of African Art: The collection of Veda and Dr. Zdravko Pecar 
continues to have the same purpose and mission - to preserve, study and 
exhibit objects of African art. In the grand hall of the Museum, the original 
permanent exhibition of the Pecar collection is exhibited, while the small hall is 
used for temporary exhibitions of objects from depots, other collections, 
contemporary African arts, and the like. 
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2.7 Current condition 
After the second adaptation in 1989, the museum building was given facade 
murals, which began printing the history of the MAU exhibition activity on the 
building itself. The project under the name "Atelier under the clear sky" started 
in 1997 with students of the Faculty of Fine Arts in the class of prof. Čedomir 
Vasić with the intention to continue and cover the remaining concrete 
surfaces with the painting. With the second adaptation, the MAU received a 
new roof structure and a new exhibition space, which during the 1990s was 
proposed for use in other purposes. After the failed complete rescue of the 
dome during the 1990s, the MAU's suburban area is still not in use today. 
Considering that from the former flat roof outside the dome that covers the 
two terraces with lanterns, there is still a problem with leakage in the interior 
below them. Also, the cracking of the hydrant network pipes contributes to 
the creation of capillary moisture whose traces are still visible on the outside 
wall of the Museum. Other adaptation of the building and the addition of a 
monumental dome almost completely changed the visual identity of the 
Museum of African Art. 
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3 Description  
 
3.1 

 
General description 
The building of the Museum of African Art was created by the adaptation of 
the former studio Mosa Pijade, whose spatial structure is still preserved. In this 
area today are a small hall of the Museum for thematic exhibitions, libraries, 
auxiliary rooms, a cabinet. By solving the architect Ilic, the depots, chambers, 
offices and large stores for permanent exhibition are added. The original MAU 
building was a very low, terraced building whose strong horizontal was 
"broken" by vertical solid cylinders on a flat roof. Three roof cylinders, with more 
than ten smaller lanterns, were a lighting system for a low museum building. 
The fourth and largest roof cylinder served as an exit to the roof and had a 
small veranda above the roof level. On a flat museum roof, grass was planted, 
modeled on the architecture of African houses, on which rooftops were 
grown vegetables. Considering the competitive conditions that required an 
unobtrusive building and the preservation of greenery and the environment, 
the highest point of the Museum of African Art was the sloping roof of the 
studio. 
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3.2 Construction 
To the studio, built of stone and bricks, the museum building is a somewhat 
unusual plan, which is conditioned by the denivelite terrain and the desire to 
preserve the surrounding nature and greenery to the greatest extent possible. 
The entire building is made in natural concrete, which has received vertical 
fugees by joking, reminiscent of cannons, especially on roof cylinders. The 
façade is distinguished by the shifting of rounded and sharp wall surfaces that 
show the spatial structure of the interior. The dynamics of fine elements, in 
addition to the interesting mix of concrete and grass, is contributed by the 
occasional use of glass most visible at the entrance to the Museum and on 
the cylinder that served as an exit to the roof and gazebo. Special attention is 
paid to the solution of the museum entrance, built with the combination of 
concrete and glass. 
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3.3 Context 
The Museum of African Art Museum is a rare example of the so-called. 
Architecture of the museum in Belgrade, although it was built in specific 
conditions and was created by the adaptation of the space of a painter's 
studio. In the then press, it was also presented as an antipode to the 
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architecture of the Museum of Contemporary Art in view of its wide open 
window surfaces. Observed in the context of the architecture of the seventies, 
the concrete and almost sculptural architecture of the MAU is in line with the 
then constructional struc- tures in which the main building element is natural 
concrete and its distinctive modeling. 

    
4 Evaluation  
 
4.1 
 
 
 
 
 
 
 
 
 
 
 
 

 
Technical value 
The museum building is full of reinforced concrete in natural processing, which 
is very demanding. Also, due to the stipulated conditions for the design and 
construction of the facility, the existing greenery and vegetation had to be 
taken into account, which is why the building was ground and buried for 80 
centimeters in relation to the surrounding terrain. A part of the plot that does 
not own high plants has been selected, so the building's foundation is partially 
dictated by this condition and some broken data. In addition, the plot is flat 
with smaller depressions and a slight fall, which also affected the entire 
construction of the building and the appearance of its base. The complexity 
of the project is also contributed by the fact that the original MA building is 
actually an annex to the already existing gallery of Moshe Pijade, whose 
space is preserved and incorporated into a new building. 
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4.2 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Social value 
The initial considerations of the Pčary's collection of the collection were 
directed at Rovinj, the birthplace of Zdravko Pčar, and Zagreb. Since none of 
them found places for exhibiting and preserving the collection, it was decided 
to build the Museum of African Art in Belgrade. Considering the role of 
Yugoslavia and Josip Broz Tito in the Non-Aligned Movement, the Museum of 
African Art is an important document that testifies to the then Yugoslav policy 
and emphasizes the former state as one of the founders of the Movement. 
Also, it should be noted that the upgraded bastion area was foreseen in 1989 
to hold the 9th summit of non-aligned, hosted by the city of Belgrade. Due to 
the unfinished work and the lack of funds to completely repair the dome, this 
did not happen. Unlike Western European museums that preserve and exhibit 
objects of non-European art in that period, the concept of the permanent 
setting and work of the MAU is such as to combine the ethnological and 
historical-artistic approach by which the African subject comes closer to the 
aesthetic / artistic side in the spirit of friendly policy of non-aligned. 
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4.3 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cultural and aesthetic value 
The museum of African art is a rare example of the architectural solution of the 
museum in Belgrade. In the seventies the press called it "concrete pavilion", 
"new charming edifice of unusual shape" and "original museum building." The 
original building in natural concrete, extremely low and accentuates the 
massive concrete cylinders, is part of the so-called. "Concrete mania" of the 
seventies of the twentieth century, as well as brutalism and sculptorism. 
Although some observers associated the African architecture and white 
building in the sandy expanse of the desert, there is no data on how to 
architect the design Ilić African inspired architecture. Other recorded a 
comparison MAU building with gallery images in Johnson's (Philip Johnson) 
Glass House (Glass House), as well as an excellent examples of burial 
jednoetažnog facility. Even sources say that Ilić's plan was to build the MAU 
building even further, but that this idea was abandoned during construction. 
By African art theorists Kues Miles (Kwasi Myles), architecture MAU was 
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deemed authentic, almost entirely African, because it corresponds to the 
African philosophy of life thanks to the grass that was planted on board the 
light of which the Museum enters through roof openings, as well as in Africa. 
Dynamics of visual elements is contributed by an interesting combination of 
natural concrete, grass and glass. The distinctive feature of natural concrete is 
the ability to expressly model, which is very visible on the example of the MAU 
architecture, which can therefore be called sculptural architecture. In 
accordance with the motto "large and new," which is linked to the 
architecture and construction of the seventies, the architect Ilić in this project 
highlights the "authentic and new." Great commitment to environment and 
the surrounding nature in the construction and design of the museum building, 
also shows the flows of contextualism , that is, construction in the spirit of the 
city. One should also mention the solution of the Masievo's permanent design, 
since it was ordered along with the project of the building and realized in 
some type of team work. The geometric, minimalist, and pure green and blue 
forms of the posterity associate with the color of the African grass and the 
African sky. The legends are written in a helper helper script, which Bauhaus 
celebrated, and the objects are located on the Africa map of the red star. 
Modernist solution of the whole building is complemented by modernist interior 
design, in which they are placed and chairs designed on the model of Nika 
Kralja.Neuobičajeno solutions for the interiors of the museum, but in 
accordance with the former method of decorating the interior of the MAU 
were placed numerous pots with floral decoration, at the very entrance there 
is a palm tree today. 

 
 

 
4.4 
 
 
 
 
 
 
 
 
 

Historical value 
The Museum of African Art was opened at the ceremony that celebrated the 
forty-fifth anniversary of Tito's arrival on the head of the Party. He preserves 
and exhibits a collection of Veda and Dr. Zdravko Pecar, a distinguished 
Yugoslav ambassador in the West African countries. In addition to being a rare 
example of museum architecture in Belgrade, he is one of the few institutions 
that preserves and exhibits objects of non-European art in the entire Balkans. 
An important document is the policy of the Non-Aligned Movement and the 
role of Yugoslavia in it. 
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4.5 General assessment 
In the opus of Ilic's architect, the Museum of African Art is one of the rare 
projects that were realized in Belgrade. In addition, architect Ilic was 
remembered for several projects in Lebanon and the Pedagogical Academy 
in Vrsac. In harmony with nature, with respect to the "spirit of the city", the 
Museum of African Art deviates from the architectural examples of "heavy" 
monumentality of the museum and was built, according to the architect, so as 
not to be imposed on a man, but subordinate and not only experts And 
people to whom art is a lifelong call. Architecture articulates the museum 
space, models the museum, and the building of the Museum of African Art 
with its distinctive sculpturality gives the impression of a literally modeled 
museum. During the review of architectural accomplishments in 1977, in 
addition to the settlement of Labudovo brdo and Mihajlo Mitrović's building in 
Braće Jugović Street, and the building of the Museum of African Art with a 
commentary that completely abandons the frames of the previous classical 
classifications and contributes to the exploration of new spatial possibilities. 
Responding to stylistic classifications this building makes it "non-aligned" and 
incompatible with artistic trends. Using concrete and a marked need to 
create a "new and authentic" building, it can be seen in the context of the 
general construction flows of the seventies, although the terrain of the building 
and the combination of concrete with glass and grass partially separate from 
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these flows. If in the seventies when architects of extremely artistic sensibility 
are working, then it can be seen as an expression of the artistic manuscript of 
the architect Ilic. Also, given the great respect for the environment and the 
environment, it is part of the city's building and contextualism in architecture. 
The dynamics of visual elements and the visual play caused by a combination 
of materials and the shift of different geometric shapes, "broken" horizontals 
with vertical cylinders also point to neoexpressionist tendencies in architecture. 
During the opening of the Museum, it was noted that the museum building is 
"a beautiful museum building that will enter the archaeological sites of 
Belgrade." However, due to the circumstances that required the change and 
other adaptation of the building, this building did not receive a well-deserved 
comment in the professional literature. As an interesting example of modernist, 
concrete architecture and as a rare example of the architecture of the 
museum in Belgrade, this building, waiting for the "third" adaptation to full 
functionality, inherits three different architectural layers - the former studio of 
Moshe Pijade, the original museum building and a new, dome and mural 
covered Building. 
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5.2 Visual material in the attachment 
Photo documentation of the Museum of African Art 
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5.3 
 

Rapporteur/date 
Ana Knezevic, December 2016. 
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