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 0.1. Picture of building/site 

0.1. Depicted item 
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0.2. Source 
Memorial museum archive 21st of October, Desankin venac Str, 34 000 Kragujevac, Serbia 

0.3. Date 
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db code 
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1. Identity of the building   
 
1.1. 
 
 

 
Current name of the building 
Memorial Museum 21st of October 
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1.2. 
 
 

Variant or former/ original name 
/ 
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1.3. Number & name of street  
Desankin venac Str. 
 

5 

1.4. Town 
Kragujevac 
 

6 

1.5. Province 
Kragujevac 
 

7 

1.6. Zip code 
34000 
 

8 

1.7. State 
Republic of Serbia (made in SFRY) 
 

9 

1.8. National grid refference 
44°1'16"N; 20°53'39"E 
 

10 

1.9. Classification/typology 
FNR – memorial buildings: memorial museum 
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1.10. Protection status and date  
Memorial museum 21st of October is located within the Memorial Park Kragujevacki 
Oktobar which was-in 1979- named as an extraordinary place of great importance: 
Decision of Municipality of Kradujevac from 29/2/1979. (Gazette of Kragujevac no. 
18 from 29/12/1979, Gazette of Serbia 14/79); central register number ЗМ 9, date of 
the sign in: 11/11/1983 
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2. HISTORY OF THE BUILDING  
 
2.1. 

 
Original draft/ purpose 
The Committee for the Raising of the Memorial Park was founded on December 20, 
1952 with the idea to mark the massive shooting of the civilian population in 
Kragujevac (October 21, 1941) by the German occupying force in World War II. 
Institution Memorial Park Kragujevac October 21 was founded in 1953. In August of 
the same year, the City National Committee and the League of Fighters of 
Kragujevac announced a competition for the preliminary design of the Memorial 
Park. It was decided to build a park in the area of thirty common graves, a place 
where the citizens of Kragujevac were buried. One of the demands of the 
competition task was to design objects of museum and mausoleum at the main 
access to the Memorial Park. Based on the first solution, a preliminary design was 
made in March 1955, which determined the position of the future building-museum. 
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2.2. Dates: order/completion 
The project of the memorial museum is entrusted to the architect. Ivan Anic and 
Arch. Ivanka Raspopovic. The architectural contract was signed by the Committee 
for the Construction of the Memorial Park in 1964. The main construction project was 
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completed in 1967, but the realization began in 1971. In the interim, the revision and 
correction of the preliminary design of the memorial park was carried out, so that 
the General Plan of 1966 could mark the exact position and basis of the Museum. 
The concept of building remained the same from idea to realization. However, from 
the main project to the performance of the Museum there have been several 
changes in the functional scheme and the arrangement of the premises. The 
building of the Museum lasted for four years (until 1975), and the opening was on 
February 15, 1976. 
 

2.3. Architectural and other designers  
Memorial Museum Project October 21: Arch. Ivan Antic, arch. Ivanka Raspopovic 
Urbanistic solution of Memorial park Kragujevac October: arch. Mihajlo Mitrovic, 
arch. Radivoje Tomic, landscape architect Smiljan Klaic 
Arrangement and artistic treatment of the plateau of the museum and the central 
grave: arch. Mihajlo Mitrovic and arh. Radivoje Tomic 
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2.4. Others associated with building  
Investor: Committee for the construction of the Memorial Park 
Funding: Fund for the construction, maintenance and arrangement of Memorial 
Park, established in 1965 
Artistic design of bronze frieze at the entrance door of memorial museum: 
Sculptor Nikola Koka Jankovic, 1975. 
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2.5. Significant alterations with dates 
The building was damaged in the bombing in 1999. Partially damaged brick on the 
facade and roof lanterns.  
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2.6. Current purpose 
The purpose remained unchanged- it is still memorial site. 
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2.7. Current condition 
The building is in poor condition primarily due to irregular maintenance. Parts of the 
facade require reconstruction because the brick lining was worn or damaged in the 
bombing in 1999. On the roofs, it is necessary to replace old copper sheet claddings 
and umbrella lanterns that are damaged in the bombing. It is necessary to solve the 
problem of leaking water on the dome components. The access bridge leading to 
the entrance to the upper level of the museum is also in poor condition. Part of the 
pavement was cracked, the part was embedded, and on the plastered parts of the 
bridge there was damage to the moisture. The interior of the building requires 
renovation, as well as regular maintenance of floor slabs, brick walls and concrete 
beams that cracked in several places. 
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3. DESCRIPTION  
 
3.1. 

 
General description 
The Memorial Museum on October 21st is located on the access platform of 
Kragujevac October Memorial Park in Šumarice in Kragujevac (226mnv) and 
combines the functions of collecting, storing, analyzing and exhibiting documents, 
artefacts and artwork related to the memory of mass shooting of citizens of 
Kragujevac In the Second World War. The museum monitors the terrain denimation 
with its razed base. The design of the object is resolved by a geometric composition 
made up of 33 towers of equal square bases (sides about 3m), and of different 
heights (from 4m to 23.5m). The public part of the building does not have windows, 
but it is illuminated from the roof with shallow four-wire glass lanterns, while the 
facade is glazed on the official part of the building. The facade of the facade is a 
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brick-red brick of Roman form. 
The functional scheme of the building consists of two parts: one is public, Exhibition 
space, and the second is an official part intended for employees. The exhibition 
part of the building has two levels with separate entrances. The levels are 
connected by two semicircular staircases at the opposite ends of the building, 
allowing continuous movement through the museum setting. At the lower level of 
the Museum there is a projection hall with 90 seats. The official part of the building 
has three levels with offices and a separate official staircase. 
The interior of the building shows the construction of beams and ceilings of natural 
concrete, and the final lining of the walls is a red brick that visually connects the 
interior with the facade of the building. The floors are paved with dark-brown stone 
slabs, while the two semicircular stairs are specially treated by combining three 
types of stone linings of different sizes, textures and shades of gray. The valuable 
parts of the building are works of art. At the upper level of the exhibition space, the 
architects left the place in the wall for the image of Peter Lubarda (Enough blood a 
lot of killing). Vajar Nikola Koka Jankovic designed the artistic design of the relief on 
the entrance door on the upper level of the building. 
 

3.2. Construction 
The structure of the building is reinforced concrete, cast on the spot. The form of the 
Museum is a bundle of vertical high prism (wells), which are connected in its base to 
a one-room unit, that is, a space intended for permanent installation. A specific 
constructive solution has been achieved by the fact that above the uninterrupted 
space of the Museum (without pillars) there is a beam system at different heights 
bearing cubes with a view of the sky. The cubes end up on the top with shallow four-
wire lanterns and in this way create mild zenith lighting. Finishing is a brick brick of 
the Roman format both in the interior and on the facade of the building.  
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3.3. Context 
The museum is located in the area of Kragujevac 21st of October Memorial Park, 
which was declared a cultural asset of exceptional importance. The Committee for 
Raising the Memorial Park within the framework of the competition sets as one of the 
goals - creating a modern concept of a memorial park. The preliminary design of 
the Memorial Park Kragujevac October is created with the aim of linking the 
memorial with the recreational, so that the places of mass graves will be artfully 
designed and marked with modern monuments, while the rest of the park is 
designed for leisure and recreation. It is planned for all tombs in the park to be 
marked with memorial monuments, but this has not yet happened. 
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4. EVALUATION  

4.1. 
 
 
 
 
 
 
 
 
 
 

 
Technical value 
In the construction of the building skillfully combined modern construction 
techniques in concrete with traditional material - brick, used as a motif of finishing 
that connects the interior and facade of the building. The depreciation of the 
terrain has been used so that in a part of the terrain, under the access plateau, a 
sub-base is formed in which additional service spaces are located. Also, 
denivelation has provided the possibility that the entry and exit are separated by 
levels, so that they are placed above each other, which allows continuous 
movement through the museum setting. Roof lance on high cubes are designed 
specifically for the Museum (custom-made) in the form of four-conductor glass 
pyramids. 
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4.2. 
 
 

Social value 
The construction of the entire Memorial Park is a kind of representation of the social 
ideas of that period. In addition to experts, youth brigades also participate in 
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workshops. The construction of the museum was financed by the workers from the 
local Red Flag institutes, since an additional number of working days were agreed, 
from which revenues went to the museum. 
Since the Memorial Park is of cultural importance, it is not exposed to great external 
influences and changes. It has become a kind of city green oasis, a public space 
that serves various activities: rest and recreation, commemorative events, cultural 
events and tourist trips. The idea to connect the functions of the recreational park 
and the memorial complex has been successfully realized. As the main 
representative object of the Memorial Park, the Museum on October 21 has 
overcame the role of the memorial center and became the favorite destination for 
school excursions, one of the most remarkable city benchmarks, as well as a 
framework in which various cultural and artistic programs take place. 

 
 
 
 
 
 
 
 
 
 
 

 

4.3. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cultural and aesthetic value 
The concept of the Memorial Park was to show through the contemporary artistic 
creation the importance of this area. The museum itself is conceived as a complex 
artwork comprised of architecture, wall painting, sculpture (entrance gate) and 
special technical details (light lanterns). According to its purpose, the Museum 
implies the activities of collecting, preserving and exhibiting a collection of valuable 
works of contemporary painters and sculptors. In addition, an important aspect in 
relation to history and education is reflected in the publishing activity, composed of 
books of poetry and prose with topics primarily dedicated to the memorial. In the 
lower level of the Museum there is a projection hall and temporary room, which 
allow for various cultural and artistic activities in the Museum itself. 
The position of the Museum is in the axis of the street, which rises straight from the 
city to the park, which contributes to the monumental impression of the occasion. 
The building is carefully integrated into the landscape. Its corroded ground is 
accompanied by a wavy terrain, and the height of the cube gradually descends 
from the middle of the building to the ground. The compactness and closeness of 
the facade of the Museum leave the impression of an abstract monument where 
the dynamic of shearing and overlapping facade surfaces is experienced by 
movement. Monumentality of the object is not achieved by size, but by sculpturality, 
texture and color. The uniform, closed facade emphasizes the design of the 
entrance segment consisting of several elements - access bridge, semicircular 
staircase, playful beam lamps, entrance doors with embossed decoration, plate 
with inscriptions and sculptures. Another separated ambience in relation to the 
public part of the building was realized on the official part, which is facing towards 
the east. The glass facade provides a landscape view and a direct connection with 
the natural environment and has the character of a modern pavilion in nature. 
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4.4. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Historical value 
In reviews dealing with the work of arch. Ivan Antic, Memorial Museum October 21th 
is considered to be his greatest achievement with the Museum of Contemporary Art 
in Belgrade, which he also designed with Ivanka Rapsopovic. 
 "Never later, in his numerous works, Antic did even reach a distant spiritual bullet 
that pulsates these two parts, born in the community with Ivanka Raspopović." 
(Zoran Manevic) 
After the first published ideas of the conceptual solution, the Museum is described in 
the daily press as "an unusual building within the Memorial Park". 
Soon after the opening ceremony, in the daily newspaper Vecernje novosti it was 
emphasized that the Memorial Museum "is in line with the most valuable 
achievements in our newer architecture" and that it signifies the "clear appearance 
of the new formula of the memorial sites" (Zoran Manevic). In many subsequent 
descriptions, the precisely abstract form of the object is particularly emphasized as 
an "impressive composition of rectangular verticals" (Ivan Strauss). 
The modernity of this part is shown in the catalog of the exhibition dealing with the 
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retrospective of the work of Ivan Antic. Architect Milan Lojanica explains that in the 
project of the Museum in Kragujevac (as well as at the Museum of Contemporary 
Art in Belgrade), there is a "orientation to completely modern architectural and 
urban concepts of grouping of equal corpus - macrosposition or spatial modules, 
grouping into communities that, as metabolic structures, , multiply and divide, to 
transform from within, according to some unknown internal demands. " 
 

4.5. General assessment 
The importance of the Museum on 21 October is reflected in the successful 
realization of two aspects. On the one hand, the utilitarian requirements have been 
met through the achievement of a clear functional scheme of the Museum, and on 
the other, the complexity of the spatial experience has been achieved through the 
geometric form of the object. 
An important example of modern design approach is the application of a spatial 
modular system, which is consistently implemented in the design of the object and 
its narrower environment. 
The Museum's incorporation into the landscape solution of the Memorial Park 
represents the specific value of this part. The application of the traditional red brick 
material, the dilapidated base adapted to the wavy terrain, as well as the low 
edges of the building, establish the humidity and quality of micro-ambient units, 
despite the monumentality of the closed façade and the strict geometric form of 
the building. 
Finally, the Memorial Museum on October 21th also plays an important role in the 
representative object of the state, that is, the social framework in which it 
originated. 
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5. DOCUMENTATION  
 
5.1. 

 
Main reference: 
Articles in magazines: 

1. Јankovic, Slobodan, „memorial park, sorrow and pride of the town“. Borba 
(Belgrade), 18. 10. 1966. 

2. Manevic, Zoran, „A worthy monument to the victims and epiphanies“. 
Vecernje novosti (Belgrade), 23. 3. 1976. 

3. Anonimus. „Museum in Kragujevac“, architecture and urbaism (Belgrade). 
no. 33-34 (1965), pg. 39. 

4. Zivkovic, Miodrag, „Building of the memorial park in Kragujevac: the year's 
works“. Svetlost (Кragujevac), no. 26 (25th of June 1954), Unpaginated. 

 

Catalogues:  
1. Architect Ivan Antic, (Exhibition catalogue), Belgrade: Saloon of the Museum 

of Contemporary art, 1975. 
 
Books: 

1. Andric, Milan: memorial museum "21st of Оcтоber. Memorial park 
Kragujevacki October, Kragujevac, 1983.   

2. Brkic, Aleksej: Signs in the stone – Serbian modern architecture 1930-1950. 
SAS, Belgrade, 1992.   

3. Blagojevic, Ljiljana: New Belgrade: Disputed modernism. Institute for 
Textbooks, Faculty of Architecture, Institute for the Protection of Cultural 
Monuments, Belgrade, 2007.   

4. Manevic, Zoran, ed.: Lexicon of the builders - Encyclopaedia architectonica. 
Construction book, Belgrade, 2008. 

5. Strauss, Ivan: Architecture of Yugoslavia: 1945-1990. Sarajevo: Svjetlost, 1991. 
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5.2. Visual material in the attachment 
1. Ground floor basis, Architecture and  Urbanism, 33-34, Belgrade, 1965, pg. 39 
2. Roof basis, Architecture and  Urbanism 33-34, Belgrade, 1965, pg. 39 
3. Photos of the model, Architecture and  Urbanism, 33-34, Belgrade, 1965, pg, стр. 
39 
4. Photo of the access to the facility, Ivan Vukdragovic, December 2015. 
5. Photos of interior details - permanent exhibition items, Ivan Vukdragovic, 
December 2015. 
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5.3. 
 

Rapporteur/date:  
Marija Martinovic, June 2012.; addition: December 2015.  
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